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Arjan Hasid on whom Sahitya Akademi is conferring
its Fellowship is an outstanding Sindhi poet who is
the author of seven highly acclaimed collections of
poetry and who has had an immense influence on the
development of Sindhi poetry.

Arjan Hasid was born on 7" January 1930 in
Karachi, Sind (now in Pakistan). At the time of Partition
in 1947 he migrated to India and settled in Ahmedabad
where after finishing his school he joined the Posts
and Telegraph Department. He retired from service
as Post Master in 1989. He started writing poetry in
1956 and continues to enthral the hearts and minds
of readers with his soulful and mordant poetry.

Arjan Hasid has played a great role in the
development of the traditional form of the ghazal in
Sindhi by ceaselessly innovating and introducing new
features in each of his collections of poetry. In Suwasan
Jee Surhaan (Fragrance of Breath, 1966) his first book
of poems, the ghazals were an eclectic fusion of
progressive ideas and traditional romance. His next
collection Pathar Pathar Ka'ndaa Ka'ndaa (Each Stone,
Every Thorn, 1974) his ghazals were inspired by the
vigour of New Wave (Naee'n Kavita) in poetry, the
movement to which his poetry also greatly contributed.

In Mero Siju (The Soiled Sun, 1984) the collection
which won him the Sahitya Akademi Award, he freed
Sindhi poetry from its pedantry and lexical shackles
by employing a refreshing new idiom which greatly
exploited the suggestivity and expressivity of the
language. The collection also introduced to Sindhi
poetry synaesthesia, the functional swap of the senses,
offering a new mode of capturing complex sensations
and extreme experiences. In Mogo (The Dullard, 1992)
he further improved the technique of synaesthesia by
experimenting with the language and the senses. In
Unjna (The Thirst, 1999) he created a uniquely sensual
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world by extensively using personifications. In his next
collection Saahee Patje (Relax a While, 2006) he achieved
yet another milestone by using the language with such
creative verve and energy that every poem bore the
seal of Hasid. In his latest collection Na le'n Na (No,
not So, 2009) he has once again experimented with
the form of ghazal and has also gone back to old
classical forms like Dohas, Batis and Waais imbuing
them with modern sensitivity and concerns. All the
collections of Hasid strengthen our belief that a brilliant
poet is always capable of introducing a draft of fresh
air into poetry, and also of imbuing that air with the
unusual aroma of his touch. But at the same time we
are always left with the feeling that while giving
something unparalleled, Hasid has escaped from
himself into something else, sometimes in parts,
sometimes completely.

Arjan Hasid as a person is easily recognizable with
his hair parted right in the middle, his simple white
shirt and his common man mien — but this simple
exterior hides an extremely complex and fertile mind.
The only things that perhaps betray his creative vigour
are his furrowed forehead and his unflinching gaze.
Usually the reading of his poetry starts with a murmur
but it quietly develops an operatic wholeness and an
uncanny sharpness as the reading progresses. Hasid’s
moral indignation and anguish are so visceral, and
his performances so expressive, that to hear him read
is almost to witness him scratch his nails on a piece
of wood.

Arjan Hasid’s ghazals profoundly engage with the
contemporary milieu and its problems. His poetry
does not merely refer to the situations around, but
penetrates through them transforming itself as well
as our understanding of the situation. The renowned
critic, the late Param Abhichandani had this to say
about Hasid’s poetry: “What is pleasing about Hasid’s
new ghazals is that they talk about us and they talk
only of this day, the painful, dark today and not of
the past. His poems are pure psycho automation
expressing our thoughts, our feelings. The ghazals do
not explain, they simply come out as witness to the
present age, moving through time and struggling with
destiny. He uses poetry as an anodyne. It’s not a cure,
but is certainly pain-alleviating; the ghazals get well
beyond the outer surface to the inner living sinews
of modern life that is so cruel, so demanding. His
ghazals present a vivid picture of life based on intimate
knowledge.”
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Hasid himself avers: “A creation is modern only
when it enlivens the surrounding milieu in a lucid,
living language. This along with a compact presentation
is the essence of a good ghazal. This is how the ghazal
has kept pace with the modern times and has become
part of the Naee'n Kavita. The silent serenity of the
ghazal can say a lot.. The ghazal cannot survive
without technical excellence.”

Another distinguishing feature of Hasid’s ghazals
is their tone. Ghazal being a form which is generally
used to express tender emotions its tone is usually
silk-soft and feminine, but Hasid’s vigorous language
has endowed his ghazals with a baritone register that
has been quite alien to this form. So one can, without
any hesitation, say that Hasid’s ghazals have succeeded
in altering the very temperament of the ghazal.

As Hasid observes: “There is a long way to traverse.
Writing is devout austerity, a severe penance. It soothes,
gratifies, whimpers, screeches, clenches, listens and
sews the lips.”

Hundreds of Hasid’s ghazals have been set to
music in soulful tunes and has been sung by almost
every Sindhi singer, major or minor.

Arjan Hasid is the recipient of numerous awards
and honours including the Sahitya Akademi Award
in 1985, the Gujarat Sindhi Akademi Gaurav Puraskar
in 1998, NCPSL Lifetime Achievement Award in 2006,
Tagore Literature Award in 2011 and Akhil Bharat
Sindhi Boli Sabha Lifetime Achievement Award in
2012.

Sahitya Akademi takes immense pride in bestowing
its highest honour of the Fellowship on Sri Arjan
Hasid.



